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THE TARAMDUNT CORPORATION:

o —

"THE PAST REVISITED"

Paramount Inc. became reality on the 13th day of December, 1973.
The current officers are John M. Bernardoni, Stephen L. 3cott and
Charles Eckerman.

The Paramount Corporation was conceived in order tThat we might
lay the groundwork for the revamping and rebirth of one of the great-
oot Vaudeville theaters in the State of Texas. Among Lhe many Dunc-
tinna the Paramount Corporation plang to deal inm, will be the estab-
lishment of a parforming arts center, which Austinites duly deserve.
Because of the rigorous schedule that theater management demands, pro-
fagoional talent will be engaged to insure that the Paramount Theater
For The Performing Arts will always achieve a standard of excellence
surpassed by none. For example, the directors have chosen to bring
the top entertainment in this country--major ballels, symphonies,
Broadway plays, individual performers, chamber music and the like—-
as well as producing ten shows annually which will originate in Aus-
tin. There will, in addition, be a touring company which will per-
forin these ten shows in various cities throughout the tri-State area.
In order to serve these well known groups, properly, it will be nec-
egsary to engage the most talented individuals in the business. A
cloze association with the Austin Civie Ballet and the Austin Sym-
phony Orchestra will be maintained so that they might have more suli-
table accommodations within which they may perform their wvaried tal-
ent=.

Qur enterprise does not in any way wish to be Lied in a poli-
tical manner with varioug parties utilizing the facility to further
their own gain. The theater will be fully implemented only when the
performing arts can benefit, and only in those instances where truly
professional theatriecal groups are 1Involved.

; We would in deed be honored to have you become a key asset in
this execiting adventure, laying the groundwork for a theatrical hap-
pening which each and every indiwidual in this community can enjoy.
The road ahead is terribly challenging and we will need the voeal
and financial support of many individuals to insure the success of
this enterprise. I only hope you and your distinguished friends will
be among the founding fathers for the revitalization of the Faramount.

Sincerely,

jzghﬁﬁéﬁ?nﬁéﬂﬂ;ﬂi

John M. Bernardonl
Fresident




Austin History Center
- DPATDAMOINL I, -

F. Q. B 1205
SUSTIN, TCXAS 73767

A BRIEF HISTORY OF THE
PARAMOUNT THEATEH

In 1915, the Gaisty Theater was erected, jolning the
already veteran theaters--the Hancock and the Smith--in
what was to become an intriguing and delightfull era of
Vaudeville chicanery coupled with a cast of supsr stars.

Although the Gaiely, which later became Known &s ihe
Majestic Theater, was strongly rooted in the promotion of
live acts, the film industry was already on its way To up-
rooting the very philesphy on which men like Louie Novy
based their respective lifestyles.

As the years went by, the Majestic saw many road shows
fall to the wayside during the boom years of the "talkies",
and althoush live entertainment was prevalent during the
forties, the film industry had *taken over". The Majestic
was one of the few Tortunates to withstand the demolition
teams and their quest for progress, as Austinites saw
great theaters, such as the Emith Theater and the Hillett
Theater crumble under the illusions created by cellu-
loid moving at 24fps. Even those granted temporary lmmu-
nity by Lady Luck found their end and the Hancock Opera
Houge with all of its supporters failed to save the most
famous theater the Southwestern United States had ever known.

Well, the history of theater in Austin is quite easily
related to by many cities across the country, but they'll
never replace the relaxtion one gets from an evening of ballet
zccompanied by live orchestration. O0f course, we still have
an occassional performance by ballet companies and the like
and I don't have to remind you where they usually perform.

Let's reflect back to a few decades ago, toe those ex—
citing first nights as well 2s the landmark performances Dy
the truly great men and women of the professional theater,

How it must have seemed %o have been seated aisle 4,
seats 5&6, with one's girl, when the curtains opened that
first night at the Hanecock Opera House to wiiness the road
show, "Forgiven". And the Majestic, in 1903, witnessing the
unveiling of a song long to remain zmong the top ten-- The
Eves of Texas! (The show had been arranged to gather funds
for the athletic dept.)

Or what of Paderwski playing his first concert to an
Austin auvdience? .

ind who could forget the magnificent performance of
Anna Pavlowa and the world famed, Ballet Russe,.

Surprizingly, the superstars were not the only ones
casting their spell during the balmy summers in Texas, Re-
member when Judge James MeClendon, ecirca 1900, portrayed 3is
Hopkins at the Hancock?
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ind thaSe truly Tamtastic and mystifying Barrymores, I
only wish I had been there.

These are just a thimble-full of the talent which has
l1eft itz mark on the residents of our great city. Do you
remember the following stars and the dates they appeared
in Austin?

HELLEN HAYES

ORSCN WELLES

ANNA PAVLOVA

SARA BERNHARDT "

ANNA HTLD AND THE ZIEGFIELD FOLLIES

EETROPOLITAN OPERA

SAN CARLO GRAND OPERA

LILLILN RUSSEL

JOHN PHITLIP S0OUSA

THE BARRYMORES

GEROGE PRINIAOSZ

¥TIKATT, MORDKIN AND HIS RUSSIAN BALLET

LILLIAN GISH

CLAIR BLOOM

BERT WHEELER

ROBERT WOOLSEY

CHAS. B. HANFORD

CARETE MATIONS

BUSTER BROWN

RUTH ST. DENNIS DANCE THOUPE

GEORGE M. COHAN

CHAUNCY OLCOTP

BASIL. RATHEOQARNE

EATHERNINE CORNZLL

AT FIELDS

RICHARD MANSFIELD

CEORGE WALKER

SKINNY PRIGR,

AND ALL THE MULTITALENTED ACTS WHICH FREQUENTED AUSTIN
THROUGHOUT THE YEARSI!I

Woll, enough nostalgia for one day. Our historical
datz, with the help of many, many talks wiih theater-goers
and technicizns alike, is only = tiny time capsule bursting
for an opportunity to rise up to the entertainment demands
of the twenty-first century.

There's one thing you can bs sure of. We've only gou
one true theater left---THE PARAMOUNT!

John M, Barnardoni
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UPPLEMENTAL SCHEDUIES

I. Schedule A

Salaries ( preopening )}, utilities, rent, etc......$ 15,200.00

fa
B. Advertising and Promotlon....cssrsrercaccassssscnans 11,000.00
C. DeposSits. . cciccssasrssassssrsnssansssssnssscninsens 12,200.00
By 1. Produobom. .. i e s e e +++......; ..... 18,655.00
By IHASUTSTICE. s s s s S SOt o A 1,700.00
F. MiscellaneouS..ss-s»s(SUpplies).vussrencnccnss ceaas_ 2,000.00
&0,755.00

TI. ESchedule B

s Painting e aaiasese A R R i e w4 O o O]

REW’iI‘iﬂlg and plum‘bing.......”-.-.------u-u----n ?lfJ-C'D-GD

A
B
€. Reworking seats ( 1300 @ $20/ea. }evecrrvuevenrrsss 26,000.00
D

Carpeting (approx. 400 eq.yds.)....... SansseRsEREer S 0eaaDa
E. "Teasers and Curtalin replacemenf..c:ecsacassas PR e o 5,000,00
F Boxes revamped (2)........ vt gy i e AT T 2,000,00
G. Brass railing ( 500 Tt. @ $6/F5. Juvenuuans eiseess 2, 400.00
H, 1st. floor facade and foyer....orsvsravsannrrrnmnns 10,000.00
I. Bandshell { optional }esesssissiess e e 5
J, Purchase of existing equipment and furniture....... 7.500.00
K, Janitorial: 10 men @ $2/hr. @ 40 hrs.eveesccnannan 800.00
Vi. SUDPDIIER. wronrrbnriss R T e P R S AT A 1,250.00

M. Enlargement of orchestra pit...coc..icvacieronenessa__ 3,000.00

& 84, 430,00

ITI. 3Schedule C

A. Lighting Equipment

1. 25 elipsoidal E-106 @ $66/eq.c-crr-ns eresrrne=cli  1,650.00
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50 fresnels N6-C type @ $E?{ea.+.....++. ....... $ 1,L00.00
10 scoops L20-C type @ $hz2/ea.covesrrnremaacn. E hzo.00
5 glipsoidal E-108 type @ $85/e2.......cu.u. S has.00
5 elipsoidal E-109 type @ 365/e8.cccccurrnensns 325 .00
1 dimmer board (or revamp existingl..-e--n-c--- 1,000.00
1 spot Super Trouper LyDPEess-ssreeracass T — 1,900.00
SO0 foot pable @ B a0 . L i e aia s 250,00
250 twist lock connectors @32.50/set..vececcnnn £25.00
180 sheets Roscolene @ $1.50/sheet...cienrecann 270,00
Screells:
a. BOCP-7 @ §+?Ufea ...... e T e A 54,00
b 5 G0F-12 @2 51.00/e8: ssiveeacuia B e S e N a 5,00
c. 10 CP-18 @ $9.00/08...csun N ——— 90.00
ILampss
A A0TE2R 0. 95 88 v e s AR A g 109.50
b. 10 Tl2 ® 511.95/ea...... o R Rl e 119.50
o ) o TR e e R R e 597 .50
d. 100 TZp @ £158.00 8. .. ... e e R e 1,%00.00
2, 2':' 1GGDP552@$3.£F5XE5|' ----- momow ow @ w8 BB SRR 59.':'{:'
2 Carousel slide projectors @ $100/es.vscenen.. 200.00
$ 10,911.50
Sound Eguipment
Reel t¢ reel toape deck..csvscsscsncnans AR SR - 200,00
il 13 i w e =2 5 - e ARG Bt e e e e PR ey e O 200.00
E;'P'EL".HETE |: E’Kiﬂtil’sf‘; .}-1-1.1!-11. ----------- W ow kR o 1:':”::'£|l|:{]
A]nr?llfiﬂatiﬂn--li-li!--ll!l!--1- ----- PR T A R I EiE‘DUlEﬂ
Concert piano [ 7ft. J..... B D S ?,.000.00
Microphones ( 10 @ $50/8a. Joceeunn.a. SR S 500. 00
$ 11,400.00
Backstage FEguipment
Tools. voaas e e Tl A et 250,00
AT T o, e o N e T A iwa 1,000.00
Assorted braces, sandbags, etc..cciacivrsansans 200,00
Eeawver Eﬂ?lr"'j. -------- & m d & B B F T W R LW EEEEEET RN TR 200 . 00
A T B e o T W R R e e e 1040.00
Migcellaneous. . ... T T R, L T L 150,50
$ 1,900.50
Total: 24, 212,00
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STATEMENT OF RSTTHATED
INVESTMENT FUNDS FOR CLUB

Cash { see schedule D Jesrsinncnss S M crssnensad 0,700.00
Restoration { see schedule B Jieecacsrrsssannnnanssen- 31,700.00
Bar fixtures ( gee schedule F Jiicavesacentbica RN T 22,260,00
Liguor inventoryisesssscesrnaniasns ST sl B O0EED0
Sound eguipment ( sce schedule G J.ccciiiinrasscraann _1,900.00

grogs investment: $67,560.00
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~  PROJECTED INCOME STATEMENT

I. Rewverme Trom sales:

A

GBross Bales Trom olib. e sy ves $130, 000.00

(egtimated volume of $2500/wk.)

Brosg =ales from Theater...... ey GELTH0. D0

{ estimated @ 138 shows timesg 250
drinkg sold per show @ $1.jﬂf§a.}

gross sales:$181,750.00
less 10% liquor tax :_ 15,1¥5.00

II. GCost of goods sold:

a.

L S -

Beginnming inventory of..... cesnnned 5,000.00

qu_ﬂl]l" @ 3':'3; Efﬂﬂs ---------- R 5"I'-|"| 525 S

Soft drinks/Condiments(5%.of.grosa)_ 9, 087.50

gross purchase:$ 68,612.50

less initial inven: 5,000.00

Cost ﬂf gl:_:lﬂlj.fi ..... & 8 B B % B F 5 m @ w omm mmowE R

Gross Margin:

III. Operating Expenses

galaries ( see schedule H Ju.e....3 33,280.00

Salaries (initial 2 MO. Jerssnona 2,000.00
18 € Y R R 1T I S Y e ——— 1, 600.00
Entertainment ($300/wk). ....... . 15,600.00
Advertising/Fromotion.....-... ik 1, 600.00
lepreciation { see schedule I ).. 2316 .00
State Ligour LicensSe..csssrsens=- 2, 500,00
Federal Ligour LicensSe...... ek 200.00

rent ( $500/mo. to Paramount Inc.) 6,000.00

£ 53,612.50

$9%,962.50
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Charge card expense (4%@ % gross)..$ 2,600.00
Brefkaft.cesatrsasnoansnssrssnnnns . &00.00

Mise., Administrative SupplieS...... 500.00

Insurance (part coversd by theater) 17000.000

gtilities (covered by theater)..... -

Maintenance (covered by theater)... -

total operating exp:

gross income:

$ 72,756.00

$ 27, 206,50
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Austin History Center

SUPFLEMENTAL SCHEDUIES

Schedule T

4. UOperating Cash

1. SAlETiES.iissssenmannswesnsiad PRt vewnp 2,000.00
2. Initial Advertising/PromotioN.....evseses- 1,000,00
3. Iiquor Ticense-State and Federal..........  2,700.00
b, DepositS.......- A e L, S 500,00
5., Misc, SupplieB..sssssscresrsaccsrsnrrannss “00.00

6, 700.00
#*¥note: this cash is necessary 1o cover opera-

ting cosbks during the two months of re-
modling and for advance payment on items

before club is operating.
Schedule E

AL Beatﬁratinn

1. PRenovation of TOOHM..ssssnn=ss i ees® 20,000.00
T =T L T i W= R e TR A 5 s 455 T
3. Carpet % 100 sg.yds. @ $12/yd. Jesssea-ces 1,200.00
L. Rest Room Tixtures [ $1500/ed. Jev-vvavrn- 3,000.00
5. Removal of A/C equipment....sccciasiessan-n 2. 500,00
$ 31,700.00

Schadule F

A. Bar Fixtures
1. Toe Maching.-civaaiarsssansassnsnnsnss cam$  1,500.00
2. Bar sink.-... e T g o i o 350.00
3. Refrigeration ( 17z case beer capacity)... 600.00
I, Beer tap ( 3 keg capacity Jevecree-an. o B50.00
5. Bar stools ( 12 @ $B0/ea. )-.... S R 960,00
6. Chairs ( 80 @ $125/08. J.sessc-csassinnan 10, 000.00
7. Tables ( 20 @ $ 75/82. J.cuiivnrrnnns PR 6 By
8. Bar utensils/glasses/blender, etc..ssss-.. . 1,000.00
9. Cash register....... R e e T R ) 2, 500,00

Schedule G

4. Sound Equipment

§ 22,260.00

1. Piomte s aa -|..+-|-----i-n.r-..|-.--i--i-|-|---|--i-.|i----|"l32|1|I 1.":“:"':'.':":'
2. Microphones/stands.seeeavrrrsrennas TR 200.00
3. Amplifier....--- SRR e O e o e ATy T e 250,00
L, SpeakersS..... e ieal P e e L e L50.00

1,900.00
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Austin History Center

u '_l.-_-'
V. Schedule H — =
A. Itemized Salaries
1o Manamero s oo T A i e i L2000 - O
?_.. .|!|. "-'-t. Mﬂna”efﬁartepdﬂr...i-+-+-------tl-t gt[}ﬂ[}l":l[}
3' EEI‘LEI"&EP.---------------------r------lil!l ETDDDIGU
4, Bartender { part 1ime }iserv:-ecs-csssssnna 2,5400.00
5. Bartenders é theater, 2 @ &0 hre o852/ /hr. 1,4540.00
6. Barmaids 100 hrs./wk, @ $2/hr..eee.. cee 2,800,00

~$ 33,2%0.00

¥I. Schedule T

A,

Dopreciztion

1.
2.

Bar Equipmenﬁ+;.“..-;------------- ------- $ H'i§g+gg
Sound equipment..... PR e kN 5
2, 316.00

#¥note: straight line, 10 years.
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Paramouni’s Fate

Oy MARJOIIE IRFFRIAN
Anseinenry S4aif

Simce 1915 whoen iU owas known gs the
Galety, the Paramoont Thenter &t 713 N,
Congivas  has  Imirlgued  frequentoes sl
Pasierd-by with U8 enterlainment and unigue
Tacade,

Reoenely, msber Kive of Islersst bas boon
Prawdng ot the cld enudevile  fandmark,
involving betk: the past and the feture of the”
e theaior,

Busineasmen ond coien proups, whose
iifeaa semetimos cooflict wiln one anather,
AR SONGIILING vErics proposals for the uie
ol the Pasnmount shen its currend lense runs
ool in 155 Mo omalier who [akes over the
new lease, Lhe eater wiil nol be quile the
S 03 0 HPREte noew on the avere,

Abave the sizeetleve] poster pancls ond s
brightly Me woeques, three carved stone
Taces, bearded and Laczhlng, siare out froo
the ares pesitiooed over e mulli-paned
windaws.

A smeckinesque offeer taps the harlzonta)
liees on the maln pecian of 1he Lewilding's
fran:.

In contrast to bath of these desiprs is o
fnyered Jite roof Fippling downward oo mect o
Blone Iedpe supporied by B bearns scross the
faoe of tha structuze,

The huge canepy, atlachod b seeel rods o
the focade, shellers sirallers on Lhe sldeasli
below and las ihrough the yenrs procunced
e chonging momes of e theder from
Craiely to Majestic 1o Paramaust,

Designed by architect Goorpe A, Andress
und bl by Ernest Kalle of Austin and
conirackor LE Joluson of Denton,  the
Faramount origianly wos consirecied to
house e varous vaudevide pad minstrel
shiows witel peured inta the cily throwzleat
Lhe garly 2l cenivry.

Except fur the addiion of the L, e
bulliding slardds today os It was initialy
dlesigrod. J

But the Interar changed drastically In 1200
wlen thy sLractune wis vompletely palled.
Thee gt deco style of tae "Ms in which il was
refuzbished  remaing i the thepser  still,
Lignatie stk panels Joe the walls with
multi-ceiored relicds oo the ceiling panels,
Al the prassenium 5 Jaden with elabarare
ornamentalicn,

A Targe pipe copan, once wsed 19 provida
background music for silent matian piciures,
was removed n 103, but ohe same wooden
oars prevail in the balcony,

Adr-conditioning, a rarlly for theaters s
that time, was alzo instalied during the 1830
recanareucion,

Unobiresive facclifts cortnesd, aed in ohe
Uia an amamerphic lens —an innovation dn
the movie industry = was added aloag with o
larger screom. During this same $me, the

The old Guiery as it eriginedly was cancefved '

Emporium or Arts Center?

seating and comerision sland arons wers
expanded, displacing a men's clothing shep,

Mew dropes sere added o e SLAfE Aren
Boarded wp were the theater bowes from
which  Avstinltes oo viewsd  the Uve
perfarmances of Helen Hayes, Orson Welles,
Anml Pavlova. e Ziegfeld Fallies, the
Metropslian Opern, Lillban Russell, Jobm
Philip Sousa, the greal Barrymares, Lillian
Gigh, Rebere Weelsey, Carvle Malicn, Buster
frown, Basil Ralbene  Hochkaries Cornel)

and ‘many olhes theator enlertairers of Ut
o] ;
Al these ehanges were the woek of e

Interstote Vaudeville Circui, owmed By Kard
Hobliczelle. Lader, the Ciccult became the
ASLC [nigrstate Theaters, Inz., wha currently
holds the lease on the bollding, eaned by the
hlilcom feod Estate,

Toe chenter's prozpective avallasiliy has

aroused the nttenticn of the Austin Arlg

Counctl. e We Care Austin group and, 1w a
small exlent, the Ciyy,

Hawaver, moew of these parties presently
OTE 0 A position to faal e reral cost of the
buliding, Tot alone 16 repnirii.

The qwo magor canrendors far the building
rght row are Sam Coernoff, prosident of
Thesters Corparation of Dallas, and Austinite
dahn Bernardors, president of the yeirald
Faramouni, Ine.

Chernoff, who Ins nequired the leases of
downtown thealers i othor Texas cilies, nlso

Pans Lo negollate & conteact for the el of

e Paromourd and I3 sister [nlerstote

Bt mi B el % Pae i -

promised. “We'll clean hem up ng we go,"

Chernall suid ke would kaow the exace
dale of the trassler when ke consulied e
attomey  negolioting e leases with che
landlord and the sale of [nersiae's movie
equipmert instalbed in both theers, -

Although, catensibly the deal invalves the
Inesstate chala oy in the selling of film
and veacession [acilives, nerstote officials
wiuld ol commit temselves o & siatement
SUPPCTTan g Chermolf's claim oo the theaters,

Pt Hudgna, Austin-based district manager
el Interstate, said ba Jad “heord scevething
lihe thal™ Lt preforred that the official weed
coime fram the Dailas office.

W.R,  Curiis,  wicapresidest  of  ABC
Inzerstate In Dallas, 8ajd na decision that he
krew of had been made. |

“The leass is nol up entil Gen. L4, 1075, b
s, “and then we have a Jpar opiion,
We're going 10 five uwp 1o 1he lense less




fbive e strece-fevel paster panels oad jis
bisghtly 11 mnrquee. three carved  stane
fnces, bearded and lxughing, stare eal fram
he arcs positioied aver Uies rsilel-paned
windows,

A smisckincgue effoc lops the hosizenial
lnes on the main portion of the building's
Tronl.

In contenst 1o Bath of ese dezlgns is o
layered tile rool rippliog dmmward ia mest a
slane ledge supperiod by 3 beama across the
face of the structuen,

The huge eanapy, altached by steel rods 1o
the facade, shelters strollors o Lhe sttlewalk
below and hos through the years announced
the changing names of the theatee from
Gaiely te Majotie 1a Paramoe,

Deslgnedl by nrchiteet George A Andress
ardd bullt by Ermest Malle of Austn and
taniractor  LF. Johnsan of Derdan, [he
Faramount originally was coistructed La
noude the varicus vaudeville sk minsirol
shews which povred Indo Lhe ity throughoul
the early 2th contury,
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Urabimusive foceting continisl, ord e che
"B on anamarphic lens —an Inncvatlan in
tho movie indusiry = was added alonp with a
larges screen. Durirg this same tim, tha

The old Gaiety as it originally was conceived
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senling and comerssion stand OFENS  worp
expanced, displaciag a men's clething shop,

Mew drapes were ndded 1o the alage areq,
Boarded ‘up were the thoater boxes fram
which Ausliniles once viewed {he live
pesformances of Helen Hayes, Orzon Wolles,
Anna Mavdava, he Zicgleld  Follles, the
Metropalitan  Opors, Litfian Ruaseli, John
Philip Zpusa, the Ereal Barrymares, Lillan
Gith, Rebery Woolsey, Carrie Malion, Buster
Brown, Basil Balkbore Kathzriee Cornoell
and -maay other theater crlenainers of hat
cra.

Al of those ChAEEE were the work of tho
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Interatale Vawdeville Clecuit, owned by Karl
Hobliszelle, Lajer, the Cirewlt became tha
ABC Inlerstale Theaters, Ine,. who currendly
hedids the ledse an the building, owned by the
Mnleom Beed Estate,

The Lhealers prospeciive avollabilivy has
arcused (e atierdfan of the Awstin Arls
Councll, the We Care Austin Brewp ond, f6oa
ol extens, the Cily,

Howover, nooe of these Farties preseotly
Are In & pasition 1o fool the rertal cost of the
I:JJI]dJrcg,]Etall:mem-ropairll.

The twa major cantonders far the bullding
right now are Sam Chernalf, frosident of
Thealers Corporation of Dalias, and Austinite
John Bomardani, president of the year-cld
Parpmount, Ine,

Lhernoll, whe kas poquired the Jeases of
downtawn theaters in othee Texas cites, plso

ans de nogotlale a contract for the renial of
cE

the Paramoust and its sister [rdirsiate
thealer near it downtown, the State,

A compulsive wirker, dhe  Dallas
businessman hnd jo drop his project for a
few weeks whila he took o needed rest. Pack
in the offee and WOrRing around the clock
lasl week in his usun) fazhien, Cherneff was
buslly catching up on backleg of paper
work. inchuding the Stale and Faramounl
[2eh [T

"Were pretly close (o EClling thead " je
satd Tuesday in & phene Interview, e
Feobadly be takiog ther over by the first of
the year.,'r : :

Alter deterriining the maret for whay Lype
ef film prefits fn these theaters, Chernolf
said that the comaration wauld “frs; e
i and cleanup the theaters 4 b

He said ivat the theators wonld *o phaving
same firstrun meovjes,™ dependiey ono e
resully of the markel study.

"The  theaters  woe's be  dark” e

pramised. “We'll clean then; up s we g,

Chernofl said he would know the axaci
date of the {ransfer when |e consulied the
allorney negotialing the leases with the
lardlord ard the sale of Inlerstate's | movle
equipment installed inbath theaters,

Altheugh, cateasibly the denl invahves the
Interstate chaln anly in the selling of film
and concession facilities, [rterstace afficisls
would not commit hemselves to g slateerend
suppacting Cherneii's clatm b the thoales,

Fat Hudgine, Austindased diserict sAnaEer
of Iatersiace, said e had “heard ﬂmIr.lr.g
like that" but preferted that the officia ward
e feom she Dallas offics,

WA Curtis,  vieepresident  of ABC
Inlerstate n Dallas, said no Gecision thal he
krew of had been made, -

“The lease i3 nol up ot Ocy. 4, 1875, he
said, “'and then we have a Syear Optian,
We're poing e Jive up 10 the lease unless
some other arcangements have been seada.

"1 Bave rot actified the lacdiard i writheg
fthat Intersiate is troving out," Curtls sqid,
bat added in reference 1o Lhe nepoliatians,
"we have maybe a genemnl agreemens,

The other busiressman imterested inowhat
happens 1o the lease 19 the Faramews ;5
fohn  Besacdeni, a yourg Austinile wis,
with Stephen Scomt and William & Echriber,
fountded Pararmouns, [ne. eq Do, 13, 1071,

The purpose of the Crpanizalion 5 dp
establish  the  Paramount Theater ng &
perfarming arls center far Austir, Thesp
ambitiows plans alsa sl for (he camplcle
festerabion of tha dhealer,

- Bernardoai hog already sol the siandaegs
for the quality he wards in the eniestalntment
tabe boaked al the Paramon,

“There will b noorock and coll in the
theater whalseever, ‘Top clusest we will pry

(Ceatlnies e Fape 38
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Austinites interested either in heritage or
wltural enlertaimment will cheer the carefully
worked-out plan e convert the downtown Paramount
Cheatre into a plush music and theatre center
agholng its 1ustriouns history.

Spearheaded by Join Bernardoni, a young actor-
apireprensir with & practical sort of vision, &
porporalion has bean formed vo obtain the building
when its present lense pxpires next year and Lo
refurblsh it as a showplace for major tourlng
attructions and selected local groups' activitles,

bae v ol P it off £ ok ‘sl foda Rk e
The Paramount, as some people
forgotien, was builtas a ‘“legitimate’’ theatro (L.,
dramatic productions, as opposed 1o movies or
vaudeville offerings) and has perfect acoustics, nat
{0 mention that *“mellow'® sound quality that fine old
theaires and concert halls tradilionally have.

During it storied past, the old Paramount played
host to some fabled names — Katherine Cornell,
Katharine Hepburn, Orson Welles, the
Barrymores, George M, Cohan, bandmaster John
Philip Sousa, Mag West, even ea rly-duy TEMperance
leader Carrie Mations, Nol to mentien the late
Skinny Pryor, an esteemed logal showman in his
own right, :

Now, Bernardont and his associates want o
return this sore of elegance and glamor to the
Paramount, bringing in sueh attractions us, say, the

Harkness Balletor a top Broadway production and
also making it available as a home
Symphony Orchestra and the Austin Civie Ballet,

There i, of course, 8 tremendous nood for a
tieatre with & seating capacity of around 1,300 to
house shows that are simply too intimate or oo
limited in drawing power to fill a 4,000-5eat
auditorium, and the Paramount would  serve

admirably to fill this vacancy in our performing
arts facilities,

Lo

may have

for the Austin

In addition, it would keep in use one of thi s e
examples of early 1900s theatre architecture, o
in these days of heritage consciousness =
Rernardoni's plan merits Lwice the altention !ur";'
hsing a worthwhile restoration project.

Either way vou look at il, though, it's a plan “'“'I.::I
we mizht all hope comes to fruition. 1 =

P f .

e

Speaking of big plans, tnlpnied local actress 4|'.|r..
all-around  fascinating  personality Kartic
Kuykendall and twa of her brothers — Guich oild
Tim Kook — are putting together a sort of juathhimes
world's fair for Fredericksborg in June.

They're lining up 150 Texas artists and 150 Loff 2
foreign artists, along with .ss oried classical ans®
pop-folk musle ensembles and & variety of olich
unigque attractions. —

Just the formative plans make it sound ke guiie B
show, -~

++ +

A few fast odds and ends: i

The "“Leadbelly’ film company finished wp
shooting in the Austinarea last week after tw, busy
put productive months here. According Ld unit
publicist Neil Koenighburg, @ New Yorker who's

‘Page 6 ¥
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Oakland Adapts Mome House as Arts Hall

:,Dd.!'climl. Calif, has 2 new cencer for the
iprrl'u-:miuﬁ arts. But theee's more to it

prhan just thar—ie 1§ 0 converted ‘movie

ttheater, actually one of the grand palaces

‘of the Art Deco era, and it cost only $2
ymillion @ eopen. as compared o an .

1%
1 1 o
1_'.*_’.-'1:-
~EY
._‘i': 1_:{
T "
o Ll Kl

i

Cithe Canleahe

Thy 6F-fool-Riglh Arl Deco mosale facade of
the recently gnalorod Paramoun| Thealre of
the Arte In Dg::‘_::lld. Galil.

- mount | blogsomed  in :
enginepring  study -commissloned - by v

- civic leaders showed chat a new | perfi

" foeming arts hall would cost gt least §13°

- miltion and take four years vo build, In o

e o
L T i el

estimated 513 million fur e JJuII

The Paramount Theatre. of the Adts
reopened on September 22 ending three.
yearsof pofiuse, The 42 year-old serue. -
ture now ‘joing such other converred . -

theaters as Powell Symphony Hall in St
Louis and Heinz Hall for ‘the Pesform.

ing Arts:in Pitesburgh.. [t once again.i:

shows that old buildings cai: have new ¢

o lives and that adapeing an old strucrure
. cin cost bess than building a new one.

“The idea for reusing the old Para. i

S-:-pmnher 1970, the Paramount closed |

. and the enginecring fism wed asked to
ook ut the theater 83 & passibility, The
i sty repart, rr]eased in Apeil 1971, =

said thit the 3,000.5eat ﬂ'li.‘Bd!F was (deal

e —:..rrur:r.urall:.r sound, i'l:l.:ll.-li-[l.l:d-”}' excels e
lenc, plenty of parking: and cun\tm:nr

to transpartation.

Megotiations with - the owners, MNa-
tianal Gt‘nf‘rﬂ Cﬂ;j:l:-ril:ll:-n took - more
than # year. In July 1972, the' bu ilding
was sold o the Oakland Symphony
Owrchestra Associztion for $1 million;
Marional General made a $300,000 con-
tribution to the fund drive. The orches. |
tra association  then established  she®

Parsmount Theatre of the Arts 85 a -

separate division 1o operare the facility,
The orchestra pays rent to the Para-
moune, as will the other pecformers and
groups using the theater.

The $1 milkon-restoration duplicates

ATy alferan o

Ciahrigd Bfaulin L!EI' ]

Tha nudllnrlnm of the Furqm-uuul Theatra of (he Arls seote 3,000, [t was completed lntvehl,

work included marching the carpeting.
{the Jobby alone has %000 square feer),
upholstery and 66-fooe wide main- stage
cureain, These were all recreated from
the origingls. New seating was installed,
the lighting “was repaired and  the

original demrn:mns were silver or J_.,u]d._

leafied.

The gala opening night served a5 2

lenefir fop the fund drive to restore the
building (a laan from the Bank of Amer.
ica enabled the group to undertake the

- work) and po establish a §2 million

endowment, Among the performers
were Milton  Berle, che
Pipers, Henry Fonda, Donald O'Connor
and Joha Scott Trotrer's orchestra. The

Oakland Symphony opened its concerr -
season in the lhall on Ocrober 2 and

the original designs of the structure, The 2a will perform n:m:l:l week. Ocher nighes

R =)

. Dance Company and The King

Daadlerawn

will see such alent as the San Franugmy:
Ballet, Ferrante and Teicher, the 5iowwn
Fiiimmy
It is hoped that movies could -Llnl"h-
shawm,

The Paramount was dlesiy i J.-T-:.

Timothy L. Phleuger, a prominenr Bay
. Area archisect, who also did t.l. Puacilic
Stock Exchange Building, ™

| Sutger”
and the 1, Magnin Cumpanp Lunlxl.un,_, '
in San Francisco. The theater is listed in
the Mational Register of Historic Places
and is considered o be the best example
of Art Deco remaining alter the Radio
l:Lt:,' Music Hall,

“Ir would cose 330 miliion to build :L
scructure  like this roday,' says one
theater oificial, “and then you couldn's
do it. The craftsmen are jusc not lwll

ahla™

iz, K
i .,:.lil':l_.-r- bl




| VIEWPOINT--

Harry Weese, a Landmark Man

T follerwing article & reprited from Time, The Weekly
Nowsminpazisee, by prensfvion,

Given the chance to tear down some musty old cheater
and to design a glassowelled new “culture center,”
miest architects would rejoice and cuen to-rheir drawing
boards. Mor Chicago’s Harry Weese., Though he is ane
of the natien's most ralented architects, he goes out of
his way to preserve fandmark baldings, "We do e be-
cause it has ra be done,” he explaing, " Fine old build-
ings pive our cities characrer and connoity. They pive
ui i sense of stability.

Weese, 3H, is 2 natural Jandmark man. He loves
cities, he bicycles to work, not so much o ger the exer.
cise 45 1o feel Chicago's texture, Characteristically, he
inatalled Bis office in an old warehouse with greenery-
flled atrium amd a glass-roofed elevaror—"so you can
loak at the clouds,” His own designs, from Washing-
ton's Arena Stage theater o the U8 embagsy in
Ghana, are similarly lyric, and they always respect their
architeceusal congext.
Chicago, tor example. he used bay windows ra echa
those used by the ciey's great tern-of-che-century archi-
reces: Dandel Buenham, Joha Root, Lews Selliven and
Dankmar Adler. Says Weese: "I would cacher match a
cormice line, of ser one that could be marched, thaa uy
tar build a specracular building that stands by jeself.”

Auditorium Theater

Thiz cancern for urhan fabric led Weese to kis firse
renovation job—Chicago's Awditerium Theater,  De.
signed by Adier and Sollivan in the 1880's, 0 had be.
come a LSO, club wich bowling alleys and finally
ended a3 a neglected shell, [ts eoof leaked; s 4,000
velvet-covered seats were rowing. Weese mericulously
restored the atately interior with Qs sosrcing arches,
curving balcantes and richly ormamearal plaster friezes.
The work cost $2,000,000 and was finished in 1967,
The result: a plowing golden cancert and opera hall
with near perfecy acousTics.

[n |ug Walton Apartments in -

H.l\.'lm'l] iz lal
Oiponing Jtlaht audience on Oclobor 31, 1087, of the vostured,
Auditorluom Theotre In Chicage, Designed by .|'|.Ii|.l:l' amd
Gullivan, it wos resiored by Harry Weese.

Some of Weese's restoration jobs—notably Chica-
po's hupe, Groco-Roman Field Museum of Natural
History, its Mewberry Library and Orchestea Hall—in-
volve whae he calls "good housekesping.” He makes
ao major structural changes. bur be reosganives layoues
and adds air conditioning and modern lighting, The
paint: to keep old buildings useful, and 30 to give
them new |ife.

Sometimes thae is a difficulr sk, Weese wene o

+ Louisville to save a small bank (PN, Apeil 1973} thag he

describes as “ane of the nafion’s most sophistcased

Lt g F B B A

our boildings some day,"

examples of Greek Revival style.”” By building a new
awditorium and stoge beoween the bank and an old
warchouse on a rear lot, he wmed the complex into o
theater. Residents of Montromery, Ala., called Weese
to save the classical pre-Civil War sate capitol from
legislators who want & new bailding, He has proposed
new lighting and air conditioning and a refurbishing of
the gracious old details, down to the yellow-pine floors
and ‘marhle freplaces. -
"t requires some daring o keep a building's
tegrity and scili plan for maximum feasible use,” WeSR
says. 'You have to concentrace an what e o do.
you touch one thing, like che plumbing, you can sor
times scart & chain reaction.” As much as pogable,
fellows the original plans. That takes selflessjiess, E
willingoess 1o let a long-dead aschi rect di n:t:m (1 Ly
every seep. But, Weese woyly notes, "Modern aecr
tects have a :Imrn.-l teme matching the quality of work ﬁ
the old moster.” -

Preservation Economics 3

Weese is convinced that renavarion almose alw
costs less than leveling old buldings and -:u-nmn..uiu,}
anew. Bostan's old Jewete Theater, an intimace Geo®
gian scruciure, would have cost ac lesse §5.000.u00 T
replace. Boston University (s spending $400,000 o lix
it up. Even less striking buildings are worth teturbish.
ing. Weese is curcently starung a projec, fondgl by he
Federal Housing Administration, to rehabilitatesdn ele-
gant, ald three-story walk-up zpastment ‘house in a
Chicaga stum. "You can’t duplicare it today,” he says.
" Saving this kln-:i of building saves o bit of the ur!:-:ln
envisonment,’

There is a definite place for new buildings in h.s
philosophy oo, "Coexistence is the key." Weese says
"“The old wich che new.™ Then he adds a more personal
reason far his efforts ar preservation: It might souad a
kit chauvinistic—but ||11}'l1:: SOMEane m]] savE one LhF
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